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VIOL.I]\8. 

A  large  collection  of  old  and  valuable  Violins,  of  the  most  celebrated  makers. 

Violins  Repaired  or  Exchanged.    Particular  care  taken  with  old  and  valuable  instruments. 

Violin  Bows  Re-haired.    Nothing  but  the  best  American  hair  is  used — pronounced  by  all  the  best  in  the  world. 

Also,  a  large  assortment  of  new  Violins,  from  75  cents  to  $25;  Splendid  Violin,  Violoncello,  and  Bass  Bows — a  god  article,  as  low  as  $1. 
Rosin,  Bridges,  &c. 

STRINGS. 

For  Violin,  Guitar,  Banjo,  Harp,  &C. — The  best  quality  of  Italian,  English,  French,  and  German  Strings.  The  celebrated  Red  and 
Bi.TK  ExD  Stkincs.  The  American  Guitar,  Violin,  and  Violoncello  Bass  Strings,  as  manufactured  by  us,  are  pronounced  by  all  professors 
and  amateurs  as  the  best  article  ever  offered,  as  the  wire  never  becomes  slack,  the  string  being  stretched  before  wrapping. 

Pure  Silver  Strings,  wound  on  the  best  Italian  Gut  and  American  Silk. 

FLUTESt  rtFESt  FIAGEOIETS,  GUtTAR$,  BANJOS, 

Taraborines,  Orchestrons,  Brass  Instruments,  Drums,  Triangles,  Cymbals,  Castanets,  Tuning-forks,  Pitch-pipes,  Rosin,  Bridges,  Finger- 
boards, Bow-hair,  Violin  Cases,  and  every  description  of  Musical  Merchandise,  always  on  hand. 

Any  of  the  above  articles  will  be  sent  by  mail  to  any  address.  J|@°"  Dealers  supplied  on  the  most  reasonable  terms,  at  the  lowest  whole- 
Bale  prices. 


Entered  according  to  act  of  Congreti,  in  the  year  1854,  by  WINNER  l(  8IIUSTER,  in  the  Clerk's  Office  of  the  District  Court  of  the  United  States  for  the  Eastern 

District  of  Pennsylvania.  • 
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RUDIMENTS  OF  MUSIC. 


All  music  is  written  upon  five  lines  and  their  intermediate  spaces,  which  constitute  what  is  called 

Ji  ST^FF,  OR  ST^VE. 


This  staff  indicates  the  pitch  of  a  sound,  or  tone,  which  varies  according  to  its  situation  upon  a  line  or  space. 
The  staff  not  being  sufficient  at  all  times  to  express  the  notes  in  general  use,  we  are  compelled  to  add  extra  lines  for  the 
purpose  of  designating  the  higher  and  lower  notes ;  these  lines  are  called 

^DDED,  OR  Ij^DGER  JLUTES. 


Some  are  written  above  and  others  below  the  statt,  according  to  the  pitch  of  tone  they  are  required  to  express. 
At  the  left  end  of  every  staff,  we  find  a  character  called  a  Clef ;  and  all  music  preceded  by 

THE  TREBLE,  OR  G  CI^EFy 


can  be  performed  upon  the  Accordeon,  Violin,  Flute,  and  all  other  instruments  that  are  not  designed  to  play  the  Bass  part. 
It  is  also  used  for  the  right  hand  in  music  written  for  the  Piano. 

S 


4  RUDIMENTS  OF  MUSIC. 

For  the  Bass  we  have  another  cle^  which  we  term 

•  THE  B»1SS,  OR  r  CJLEF. 


This  clef  is  used  only  for  the  Violoncello,  Bassoon,  and  other  deep-toned  instruments ;  also,  for  the  left  hand  in  Piano 
music,  or  bass  voices  in  vocal  parts. 

jrOTES,  OR  CB^RJtCTERS   USED  TO  ES:JPRESS  THE  I.EJVGTH  OF  SOUJTDS. 

This  character    .   o  is  called  a  Whole  note,  or  Semibreve, 

which  is  equal  to  two  «J       '  Half     notes,  "  Minims, 

"  «        four  J  J.  J  J       Quarter    «     «  Crotchets, 

"  eight  n  n  n  n 

Eighth     "     "  Quavers, 

«  «        sixteen  J  J  J  J   J  J  j  J   J  J  J  J    J  J  J  J  Sixteenth"     «  Semiquavers. 

All  notes  of  a  shorter  duration  are  expressed  by  an  extra  bar  across  the  stems;  thus:  h-H  (Thirty-seconds,)  —H 
(Sixty-fourths.)  A  single  eighth  note  is  written  thus :  J  ;  sixteenth  thus :  K  &c.  It  is  only  when  several  notes  of  the 
same  kind  appear  in  succession  that  they  are  tied  by  bars  across  the  stems.  The  stems  of  the  aotes  are  turned  either  way, 
up  or  down ;  thus :  ^   ^  it  matters  not  which,  as  the  tone  is  always  designated  by  the  position  of  the  body 

of  the  note. 


RUDIMENTS  OF  MUSIC.  '  6 

There  are  also  Rests  corresponding  with  these  notes,  in  respect  to  their  duration  of  time ;  they  are  not  placed  on  any 
particular  Une  or  space,  as  they  only  denote  silence. 

Whole   rest,  corresponding  with  the  whole    note  o  equal  to  four  beats. 
Half       "        «  «     half        "J      «       two  « 

P  Quarter    "        "  "     quarter    "J      " '     one  " 

*j  Eisjhth     "        "  "     eighth     "        two  of  which  are  equal  to  one  beat. 

Sixteenth"        «  «     sixteenth"         four      «  «         «  « 

A  Dot  following  a  note  or  rest,  signifies  that  one-half  of  its  actual  value  is  to  be  added  to  its  length.  Thus  a  whole 
note  with  a  dot      is  equal  to  o  <y,  which  is  six  beats ;  a  half  note  with  dot  id*  is  equal  to       ,  which  is  three  beats.  A 

second  dot,  thus :  o»  •  adds  one-half  to  the  first  dot,  which  is  equal  to  o        ,  or  seven  beats ;  or  cl«  •  is  equal  to 

A  slur  or  tie  ^ — ^  above  or  below  two  or  more  notes  of  the  same  name,  shows  that  they  are  to  be  considered  as  one  note, 
the  duration  of  which  is  equal  to  the  time  of  all  combined ;  but  the  same  placed  over  or  under  any  number  of  difierent 
notes,  show  that  the  tones  are  to  be  connected  in  a  smooth  and  flowing  manner. 

o  (S>  or  II    II  is  equal  to  a  single  note,  the  time  of  which  is  eight  beats. 


or  0'»     "  "  **  seven 


«  «  «  « 


"  «  «        «  five 

In  this  manner  we  can  express  a  sound  of  any  duration  whatever.  Rests  are  never  tied  in  this  manner,  but  arranged 
one  after  another  until  the  required  time  is  made  up. 


6  RUDIMENTS  OF  MUSIC. 

A  jfigure  3  placed  over  or  under  any  three  notes,  thus,  J  ^  J  shows  that  they  are  to  be  played  in  the  time  of  two  of  the 

same  kind ;  therefore,  the  time  of  the  middle  note  is  taken  from  the  first  and  last  notes. 

A  figure  6  placed  in  the  same  manner,  signifies  that  the  six  notes  are  to  be  performed  in  the  time  of  four. 

TIME. 

Every  piece  of  music  is  divided  into  equal  parts  by  perpendicular  lines,  called  Bars : 


These  bars  show  at  once  the  time  in  which  the  tune  or  melody  is  written ;  the  space  between  any  two  successive  bars  is 
called  a  measure.  ^ 


Common  Time  is  generally  expressed  by  these  characters :    C   ov       ■    But  in  many  collections  of  Church  Music, 

m 


we  find  it  written,  — ^-     ^  ,  &c.,  which  always  amounts  to  the  same  signification 


This  would  at  once  indicate  common  time,  because  each  measure  contains  the  value  of  a  whole  note,  in  whatever  form  it 
may  be  written ;  but  the  time  is  always  previously  designated  by  the  figures  at  the  commencement.  Remark,  that  rests 
are  also  used  in  making  up  the  time  as  frequently  as  the  notes  themselves ;  thus : 


^      ^      jm  ^ 

&c. 


All  the  different  modes  of  expressing  time  are  combined  in  the  given  figures :  C      ^>  ^>  ^)  ^5         g-»  ^^p"' 

The  upper  figure  always  shows  the  number  of  notes  in  each  measure ;  the  kind  of  note  always  being  expressed  by  the 
lower  figure ;  thus,  ^  shows  that  the  value  of  4  fourth  or  quarter  notes,  is  required  in  each  and  every  measure. 


RUDIMENTS  OF  MUSIC. 


Double  bars 


£  are  used  to  indicate  the  end  of  a  strain ;  also,  the  conclusion  of  a  tune  or  melody.  Dots 


placed  on  either  side  of  a  double  bar,  indicate  a  repetition  of  the  strain. 

We  might  be  led  to  presume  that      and      time  were  one  and  the  same  thing,  as  the  measures  in  each  contain  the  same 

/J     O  A 

amount  of  time;  but  observe  particularly  that  the  time  expressed  by  the  even  numbers  g'  ^^-j  i^^^t  be  accented 

^  or  [|'«;T3    ni\ ;  but  in  |,  |,  |, 


on  the  beginning  and  middle  of  each  measure;  thus 


the  accent  occurs  only  on  the  first  note  of  each  measure ; 


> 


-8- 


In        the  notes  are  always  written  in  groups  of  three  when  a  regular  succession  of  eighth  notes  occurs;  thus: 


^  ^  ^    J"^^  — 1       —  — J  J  J  I ;  and  the  accent  always  occurs  on  the  first  note  of  each  three,  or  the  first  and  fourth 

notes  of  each  measure.   These  notes  would  also  express     time,  but  must  be  written  thus :      ^  ^         3331  ~Jg 3 3 3 3 ^  > 

with  an  accent  on  the  first  note  only.  >  > 

Abbreviations. — When  several  notes  of  the  same  kind,  and  of  the  same  name  follow  in  succession,  they  are  expressed  as  follows : 


A  whole  note  with  a  dash  o  signifies  that  the  time  is  to  be  made  up  of  eighth  notes,  as  if  written  thus : 


or  a  half  note  written  thus 

Written.  Played, 


to  be  played 


Written. 


^^^^ 


Played.  Written. 


Played 


Played. 


Examples:  t  g  ^ 


RUDIMENTS  OF  MUSIC. 
THE  SC»1LE,  OH  G^MUT. 


ZJ  Zjl  ~9'  O     B     F  G 


ABCDBFGABCD 


These  notes  are  named,  according  to  their  situation  upon  the  staff,  by  the  first  seven  letters  of  the  alphabet,  (A,  B,  C,  D, 

* 

E,  F,  G,)  always  repeating  the  A  after  the  G.    This  will,  of  course,  bring  into  requisition  several  A's,  B's,  C's,  &c. ;  but 


they  are  always  easily  distinguished  by  their  situation  upon  the  staff:  |^ 


Remark  that  the  notes  situated 


A  A 


upon  the  spaces  of  the  staff,  spell  the  word  FACE ;  thus : 


i 


This  will  enable  those  who  are  desirous 


F      A      O  B 

of  becoming  acquainted  with  their  names,  to  learn  them  more  readily,  and  facilitate  their  progress  in  regard  to  the  inter- 
vening notes. 

The  distance  between  any  two  notes,  counting  upward,  is  called  an  Interval ;  the  smallest  interval  is  that  of  a  second : 


g;  •  order  to  designate  an  interval,  we  are  required  to  include  the  first  and  last  note  in  counting  the  dis- 
tance ;  thus  the  two  notes  G  and  A  are  required  to  constitute  a  second ;  from  G  to  B  is  a  third,  because  the  interval  is 
made  up  of  the  notes  G,  A,  and  B  j  B  being  the  distance  of  three  notes  from  G,  counting  upward. 
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ijrwERSiojrs. 

These  intervals  when  inverted  present  quite  a  different  aspect;  thus  it  is  an  interval  of  second  from  G  to  A,  but  from 
A  to  G  we  find  it  to  be  a  seventh,  including  A,  B,  C,  D,  E,  F,  G ;  from  G  to  B,  being  a  third,  when  reversed  becomes  a 
sixth,  including  B,  C,  D,  E,  F,  G. 

A  second  becomes  a  seventh ;  a  seventh  becomes  a  second. 
A  third         "       sixth ;      a  sixth  "  third. 

A  fourth        «       fifth;       a  fifth  «  fourth. 

Unison  becomes  an  octave.    Two  notes  are  said  to  be  in  unison  when  giving  the  same  sound ;  thus : 

i 


UNISON  > 


which  inverted  becomes  octave  : 


I 


The  word  octave  is  used  to  express  the  distance  of  any  two  notes  from  each  other,  when  they  both  bear  the  same  name ; 


thus 


SJV[^L,L  jrOTES,  on  GRjlCE  JTOTES. 

Notes  are  occasionally  introduced  in  a  melody  for  particular  efiect  or  embellishment ;  thus, 


-J 

;  the 


time  of  these  notes  being  not  used  to  complete  the  required  time  of  a  measure,  but  taken  from  the  note  that  follows. 
Dots  placed  above  or  below  any  series  of  notes,  thus,  ,  indicate  a  Staccato  movement ;  that  is,  a  particularly  dis- 


tinct and  marked  style,  round  dots  signifying  moderately  so,  but  pointed  ones,  thus,  ,  exceedingly  animated.  When- 

ever  we  find  a  passage  marked  thus,  000,  which  most  frequently  occurs  in  music  written  for  the  Violin,  we  play  it  in  a 
staccato  movement,  but  with  one  continued  draw  or  push  of  the  bow. 

B 
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A  Tone  is  the  distance  between  any  two  successive  sounds,  the  smallest  tone  being  a  semitone,  or  halt  tone. 

raises  it  a  semitone.  A  Flat 


A  Sharp  ^  placed  before  any  note 


4 

placed  before  any  note  lowers 


it  a  semitone.  A  Natural 


^  placed 


before  any  note  that  has  been  raised  by  a  sharp  or  lowered  by  a  flat,  brings 


it  to  its  original  sound ;  consequently,  a  natural  sometimes  lowers,  and  sometimes  raises  a  note ;  thus 
it  lowers  the  G  a  semitone,  and  thus  ^ )    <J    ^  <J    q  <J  "jj     I'aises  it  a  semitone. 

Sharps  or  flats  placed  at  the  beginning  of  a  piece  affect  all  notes  throughout  the  piece  corresponding  with  the  note  upon 

mm 


the  space  or  line  where  they  are  written ;  thus. 


,  the  sharp  being  situated  upon  the  fifth  line,  or  F  line, 


shows  that  every  F  throughout  the  piece  must  be  made  sharp,  whether  it  occurs  on  the  top  line  or  in  the  first  space.  And 
remark,  that  whenever  a  piece  is  written  in  one  sharp  it  is  always  F  that  is  made  sharp ;  two  sharps,  always  F  and  C ; 
three  sharps,  F,  C,  and  G,  &c.  The  same  applies  to  the  flats :  one  flat  is  always  B ;  two  flats  B  and  E ;  three  flats  B, 
E,  and  A,  &c.  Any  sharp,  flat,  or  natural  occurring  throughout  a  piece,  not  being  expressed  at  the  beginning,  is  called  an 
accidental,  and  affects  only  the  note  before  which  it  is  placed,  except  the.  same  note  occurs  agaiii  in  the  same  measure ; 


thus : 


^ ;  this  sharp  applies  to  the  sixth  as  well  as  the  second,  being  in  the  same  measure ;  and  if 


the  second  was  written  upon  the  space  above  the  staff,  instead  of  the  second  line,  it  would  also  be  made  sharp  if  not  contrar 
dieted  by  a  q,  as  in  this  example : 


"When  the  mark  d.  c,  which  signifies  Da  Capo,  occurs  in  the  middle  of  any  piece,  it  signifies  that  we  must  return  to  the 
first  part  and  play  it  once  before  proceeding  to  the  following  strain.  When  it  occurs  at  the  end  of  any  piece,  it  implies  that 
we  must  return  to  the  beginning  and  finish  with  the  first  strain,  or  that  bar  over  which  is  placed  a  pause  at  the  double 
bar ;  though  this  sign  does  not  always  signify  the  Finale  'of  a  piece,  but  that  the  performer  may  pause  as  long  as  he  may 


ACCOEDEON  METHOD. 
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think  proper  for  a  particular  eflfect  or  embellishment.  This  mark  is  called  a  Sign ;  when  it  occurs  for  the  second  time 
in  any  piece,  accompanied  by  the  words  Dal  Signo,  (which  is  "  from  the  sign/')  we  must  return  to  the  bar  where  it  first 
occurred,  and  finish  at  the  pause         The  word  Bis,  generally  accompanied  with  dots  at  the  bars  placed  under  a  slur,  thus, 


-Bis- 


before  proceeding  to  finish  the  strain.    S'^*  — 

octave  higher,  until  the  word  loco  appears,  and  then  to  be  performed  as  written 

gT*  loco 

as  if  written  thus 


,  signifies  that  the  part  over  which  it  is  placed  must  be  played  the  second  time 
written  over  a  series  of  notes,  shows  that  the  strain  is  to  be  performed  an 


3^ 


*MCCORDEOJr  JflETHOD. 


General  Remarhs. — The  Accordeon  is  but  a  small  instrument,  and  its  execution  so  easy,  that  any  person  may  learn  to  per- 
form ordinary  airs  in  the  course  of  a  few  hours. 

Its  tones  result  from  the  vibration  of  metallic  tongues,  which  are  caused  to  speak  by  the  action  of  the  bellows.  These 
tongues  are  arranged  in  such  a  manner  that  every  key  commands  two  notes,  of  which  one  sounds  when  the  bellows  is 
drawn  out,  and  the  other  when  pressed  inward*;  consequently,  the  notes  of  the  Accordeon  are  double  the  number  of  keys. 

The  bass  keys  upon  the  ends  of  the  instrument  make  the  proper  accompaniment  (as  the  bellows  is  drawn  or  presssed) 
to  whatever  air  we  wish  to  perform.    The  small  keys  on  double-keyed  instruments  produce  the  flats  and  sharps. 

JVLETHOn  or  HOIjjaiJVG  THE  *lCCO»DEOJr, 

The  Accordeon  should  be  held  in  the  right  hand,  by  placing  the  thumb  under  the  brass  rail  and  pressing  it  upward, 
keeping  the  fingers  in  readiness  to  open  the  keys.  The  bellows  should  be  held  with  the  left  hand  by  placing  the  thumb 
on  one  side  and  the  first,  second,  and  third  fingers  on  the  other,  leaving  the  fourth  finger  to  open  the  valve  at  the  back  of  the 
bellows  when  required.  The  bellows  should  never  be  set  in  motion  unless  some  key  or  the  valve  be  opened ;  and  it  is  recom- 
mended particularly  to  beginners  to  open  the  bass  keys,  to  avoid  straining  the  bellows  or  otherwise  injuring  the  instrument. 

Particular  care  should  be  taken  to  avoid  the  habit  of  extending  the  bellows  too  far;  and  the  learner  is  recommended  to 
open  the  valve  as  often  as  possible,  when  a  succession  of  notes  require  it  to  be  drawn  for  a  considerable  length  of  time 
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ACCORDEON  METHOD. 


The  figures  uader  the  notes  indicate  the  keys  that  are  to  be  opened,  commencing  at  the  lowest  note,  or  first  key,  with 
the  figure  i,  and  all  notes  are  to  be  drawn  except  when  a  dot  is  placed  under  a  figure,  thus,  which  signifies  press  or 
close  the  bellows.  When  the  learner  becomes  famihar  with  the  object  of  the  figures  below  the  notes,  it  will  be  necessary 
to  observe  a  proper  position  during  performance. 

The  instrument  may  be  played  either  in  a  sitting  or  standing  posture ;  while  sitting,  the  instrument  may  be  supported  on 
the  knee,  which  should  be  raised  so  as  to  allow  the  bellows  to  be  drawn  freely ;  but  as  the  sitting  posture  is  attended  with 
the  least  inconvenience,  it  is  recommended  as  the  proper  position  for  any  performer.  In  playing,  the  keys  should  be  kept 
outward,  as  the  performer  is  not  required  to  watch  their  movement  after  having  acquired  some  practice  and  knowledge  of 
the  instrument. 

Of  the  Single  EighirKeyed  Accordeon. — A  regular  succession  of  notes  ascending  or  descending  is  called  a  Scale  or  Gamut. 

9 


The  note  A, 


which  should  follow  the  first  G,  is  omitted  on  this  instrument ;  also  the  note  B, 


which  should  occur  between  the  last  A  and  C.  It  is  because  the  eight  keys  are  not  sufiicient  to  perform  the  complete  scale, 
and  these  notes  not  being  required  as  frequently  as  the  others,  are  consequently  omitted. 

All  music  written  for  the  single  eight-keyed  Accordeon  can  be  performed  upon  the  ten  or  twelve-keyed,  single  or  double, 
by  using  the  same  keys. 

Of  tite  S'uKjle  Ten-Keyed  Accordeon. — All  music  written  for  the  single  ten-k?y€d  Accordeon  can  be  performed  upon  the  double 


ten-keyed,  by  making  the  note  B, 


note  D, 


,  with  the  seventh  semitone  draw  instead  of  the  ninth  key  press,  and  the 


,  with  the  ninth  key  press  instead  of  the  tenth  key  press. 


Of  the  Double  Eujht,  Ten,  or  Twelve-Keyed  Accordeon. — The  larger  keys  of  these  instruments  produce  the  same  notes  as  those 
of  the  Accordeon  without  semitones,  with  the  few  exceptions  already  mentioned ;  and,  therefore,  the  natural  scale  can  be 
used  for  all  the  different  varieties  of  the  instrument.  The  small  keys  produce  the  flats  and  sharps,  which  will  enable  the 
learner  to  perform  any  accidentals  that  may  occur.  This  matter  is  fully  explained  on  page  32,  and  no  accidentals  are  required 
in  any  piece  preceding  the  chromatic  scale  as  there  given. 


ACCORDEON  METHOD. 
JTjlTUnAl,  SC^LE  or  THE  FltEJTCH  aCCOItDEOJr. 

With  Eight,  Ten,  or  Twelve  Keys,  Single  or  DouhU. 


18 


O  A 


Single  8 
Key. 


Double  8 
Key. 


Single  10 
Key. 


4 


Double 

Key, 


Double  13 
Key. 


■X- 


18 


5 


Is 


5 


5 


5 


5 


5 


3 


5 


5 


3 


5 


5 


E 


3 


6 


On  some  twelve-keyed  instruments,  the  scale  runs  thus  on  these 
four  notes,  being  the  same  as  the  double  ten-keyed : 


t 


8s 


E 


• 


0 

E 


8s 


t 


TO 


8va 


"5F 


These  last  two  notes  can  be  made  only  on  thOM 
AccordeoDs  baTing  eight  semitones. 


10 


TTT 


10 


E 


E 


9       9      10    10    11    lie    11     12  13 
•  •  •  • 

the  remaining  notes  being  the  same 
on  all  twelve-keyed  instruments. 
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ACCORDEON  METHOD 


JTATUnM  SCjtLE  FOR  THE  SUTGIjE  EIGHT-KEITED  ^acconDEOJf, 

«        A  " 

obodbfgabodbf'^  " 


i 


-I-  - 


All  music  written  for  this  Accordeon  can  be  performed  upon  any  other  by  using  the  same  keys,  excepting  the  last  A, 
which  on  the  double  twelve-keyed  instruments  is  made  with  the  8th  semitone  press. 


TR^jrsposiTiojr, 

In  all  other  Accordeon  instructors  every  piece  is  written  in  the  natural  key,  or  key  of  C ;  and  persons  wishing  to  play  a 
piece  from  any  other  collection  of  music  find  it  impossible  to  do  so  without  a  knowledge  of  Transposition.  Now  by  learn- 
ing the  second  set  of  scales  on  page  15,  or  marking  the  notes  of  any  particular  tune  according  to  the  scales  as  there  given, 
any  music  whatever,  whether  written  for  the  Violin,  Flute,  Piano,  &c.,  can  be  played  upon  the  Accordeon.  In  this  manner 
each  tune  is  actually  transposed  to  the  natural  key,  avoiding  the  time  and  trouble  of  the  old  method  of  transposition ;  and 
it  will  be  observed,  that  all  the  airs  in  this  work  are  marked  according  to  the  scales  as  thus  given. 

There  are  other  keys  than  those  that  are  herein  explained,  but  they  are  so  seldom  required  that  it  would  be  of  no  advan 
tage  to  present  them  for  practice  in  this  work.  Particular  care  has  been  taken,  also,  to  arrange  its  contents  in  such  a  man* 
ner  that  any  of  the  music  can  be  performed  upon  the  Violin,  Flute,  &c.,  without  the  task  of  transposing  it. 

In  order  to  fully  explain  the  object  of  these  scales,  we  give  the  following  example  in  several  keys : — 


0  0 


Key  of  D. 


666677  666  5 
Key  of  O. 


0-0 


Key  of  F. 


0-0 


666677  6666 


— 

1  rm— 



■■ 

J 

Key  of  A. 


666677  6666 
Key  of  B. 


--• 

»-0- 

-4— 

— • 

— 
-0 

fI 

 y 

6   6   6  6 

7  7 

6   6   6  6 

0 

0 

0 

0 

-h 

666677  6666 


-Q^  0  0^ 

0-^ 

0-^ 

0    M.  1 

666677  6666 


ACCORDEON  METHOD. 
SC^JLES  rOR  TR^JrSPOSITIOJr. 
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Hey  of  C,  or 
Natural  Key. 


Key  of  G,  or 
1  Sbarp. 


Key  of  »,  or 
3  Sbarps. 


Key  of  A,  or 
3  Sbarps. 


Hey  of  F,  or 
1  Flat. 


Key  of  B,  or 
3  Flats. 


1 


1 


rzfc 


Key  of  K,  or 

3  Flats.  — ^ 


1 


Is 


Is 


3: 


Is 


Is 


Is 


3 


Is 


5 


1 


2  2 


5 


3 


3^ 


IE 


5: 


1 


7 
0 

JF 


78 


1 


3ir 


3ir 


3Z 

-lt_ 


1 


1 


Ts 


1 


1 


78 


10 


10 
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ACCORDEON  METHOD. 


Observe  that  in  the  scale  of  G,  on  page  15,  the  note  G   uaarked  as  the  second  key  draw;  and  on  page  19, 

in  the  "  JiG  Cotillon,"  and  also  in  other  airs  throughout  the  work,  it  is  marked  as  the  fifth  key  draw. 
Also  the  note  A  P/^  ^ —  J     8  as  the  second  key  draw,  and  on  other  pages  as  the  fifth  key  draw. 


3 

)  — • 

This  is  explained  as  follows : — ^Any  music  being  an  octave  higher,  plays  precisely  the  same  as  when  in  its  original  posi- 
tion, and  any  person  having  an  eight-keyed  Accordeon,  finding  an  air  that  requires  the  use  of  a  ninth  or  tenth  key,  can 
write  it  an  octave  lower,  and  mark  it  accordingly  for  the  use  of  the  eight-key,  provided  there  is  no  note  lower  than  the 
fourth  key  draw,  which  would  become  the  first  key  draw  when  written  an  octave  lower.    We  give  the  following  example  : — 

"  Pop  goes  the  Weasel,"  on  page  27,  is  written  for  the  ten-keyed  Accordeon  as  follows,  requiring  the  ninth  and 
tenth  keys  in  the  second  part : — 

This  can  be 
marked  as 
follows : 


^- 

s 

s 

■  0 

J 

— • 

0 

0 

-J 

5566  6765 


6    5    6    5       6  5 


-3-^-6 — M 

s 

L  i 

>  1 

0  • 

-m 

2222  34:32 


2   2   2   2       3  2 


80  as  to  be  performed  upon  the  eight-keyed  Accordeon,  by  substituting  the  second  key  draw  for  the  fifth  key  draw,  and  so 
on,  throughout  the  scale  as  given  below : — 


Key  of  G 


18 


9 


Key  of  A. 

0 

f 

~0- 

w 

1 

r-fHf-*  

18 

1 

• 

2 

2 

• 

3 

3 

• 

4 

4 

• 

-0- 

5 

• 

0 

5 

0 

0 

\ 

-0- 

0 

~0- 

&c. 


AIRS  FOR  THE  SINGLE  EIGHT-KEYED  ACCORDEON. 

FRENCH  AIR. 


No.  1. 


--€-'- — — 

J 

0 

0 

Wij         1     1  - 

0 

0 

1  1 

0 

0 

-J  -J-  TT* 

0 

-  ^  ^  # 

0 

2  2 


2  3 


• 

• 

Y     f     ^     f  [- 

-0  0  

4     4      3  3 

*  • 

3      3      2  2 

•  • 

•■•Id 

4     4      3  3 

•  • 

3      3  3 

• 

5      6  7 

7 

8      8  7 

•  • 

7      7      6  6 

•  • 

6  6 

•  • 

5 

COME,  COME  AWAY. 


-  • 

0 

w 

0 

4  5 

54       444        4445        644        4     433  44 

•            •                                                            •••  ••• 

3 

• 

— ■# 

3 

3 

• 

4     4  4 

No.  2. 


i 


H  ^ 


■#  0  0 


3       44       4        4444        3444  4444 

DAYS  OF  ABSENCE. 


6  6 


6  6 


No.  3. 


1  

i 

5=^ 

r 

J 

-J 

J 

-J 



-0 

_|  ] 

\-0 

—G 

El 

55 


3344      4443      33344     4      54      4  666 

c     *  •  •         •  • 


6      6665      77766       6566  6 
•     *  •  •  • 

17 


18 


WAIT  FOR  THE  WAGON. 


No.  4. 


^ — 


3: 


=1: 


4         5     5  ^"^  34 

2  2 


4  4    3  4 


4         5   5  3  4 

2  2 


4      6  5 


&  3  4 

2  2 


6        6        6         5  4 


3      4     4      4        4      5  6 


2  2 

THERE  IS  A  HAPPY  LAND. 
m  0 


6        6        6         6  4 


#  #■ 


3      4     4     4        4      6  5 


No.  5. 


6  6 


6      7      7        6      6      6  6 


666        677        666  5 

m  m 


8      8   7        8   7  7 


I 


5 


3 


6667      877      887      877      666  6 
•  •  •  • 

BRANDY  AND  WATER. 


666      677      666      6  666      677      666  6 


No.  6. 


m-0 


3^ 


IS 


4         4556        6666        644        4  4        4666        666        656  5 

■0-0-  -0-0- 


4        4   6   6  6 


0mm        m  m  m  m 


0  0 


I 


6666        7888        8877        776  666 


77        776  666 


KATY  DARLING.  19 


No.  7 

^ 

0 

r  #  - 

 1 — ^  

J  J  * 

1  u 

»  0  ^ 

•  # 

6  6 

• 

 =!Si*i 

7    6    6  5 

•  • 

5  4 

•  • 

4   5  4 

iL  

5  5 

• 

4  4   5  5 

•       •       •  I 

 1  

6    6  6 

• 

'  f— 

5         5  6 

•  • 

^  ^  r 

6   7  6 

• 

,    ^  1 

6    5    5  4 

•                   •  • 

* — F"" 

-0^» 

4     5  4 
^  ■     J**  '0 

6  5 

• 

 1*  

4 

5 

5  6 

• 

6  6 

1  \  ^ 

6  5 

• 

6 

6  6 

• 

1  r  f 

7        6  6 

•  • 

1 

6 

 1*— 

^— — 1 — 

5  6 

 1» 

'  U  

6  5 

•  • 

6  5 

• 

-0-^-f- 

-s — — • 

6 

• 

6 

7  6 

6  5 

• 

5    4  4 
•  • 

~1  1  ^ 

5     4  5 

5  4 

•  • 

— ^ — 

5  5 
O  f 

4    6  6 

-  °  r  r 

5  5 

-— #  

J—U** — 

5  6 

 ' 

6  t 

0  '0 

>  6 

5    6  6 

-^-^ 

7    6     6  6 

•  • 

•  • 

4 

S  4 

— 

6  5 

• 

4  4 

•  • 

5     5    6  6 

•  • 

5 

5 
• 

5   6  6 

• 

7    6     6  5 

•  • 

5  4 

•  • 

4    5     4  5 

5        4  5 

•                   •  • 

6    6  6 

• 

^  trJI 

6    6         6  • 

• 

JIG  COTILLON. 
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DOWN  ON  DE  FABM. 


No.  9. 


W~0 


9*- 


4      5665      4:554:      456666  6 

•  •  •  •  •  • 


4      6665      4564      456655  6 


768         767  8776 

•  •  •  •  • 

.  SAMBO'S  SERENADE. 


6665        4664  456666 

•  •  •  •  •  • 


No.  10. 


^       \       III       \       \    M    »    ,       *   \  M 


44       433  "^      3    "^3  334 
•  2        •      3  • 


•  3  3  3  4 
2  • 


3    3      3    3    3  4 


3    3      3    3    3  4 


4   6    4      4  3 


3  2  "^ 
•     •  2 


55 


— # 


3 


4       555554444433  3 

•  •  •  •  • 

CAMPTO.WN  HORNPIPE. 

No.  U 


3      3      3  4 


3    3      3    3    3  4 


4-     5   4      4     3  3 


3 

2  . 




— 

1^ 

5    4      3  4 

3    4      3  4 

5   4      3  4 

 ^ 

4    5  5 

5    4      3  4 

3    4   4      3  4 

4    5  5 

5    5    5  4 


66      67       7665        6665       46        45       5        5666       67        7665        6665       45        4    6  5 
•  •  •  •  •  •  • 

D.  C. 


56      67        7666        6665       45        46       6        5556       67       7666  6665      46       46  5 


KI-I-I  JIG.  ,  21 


1  1 

— h-n 

0  0  0' 

-u—  

0    0  0 

0 

0 

€5634        444456        4446        7666466  44434 


'if    ^  ^  ^       ^  0 

-#  

 1  1  f- 

 If^-^^ 

-0  ■  

1  ^ 

—0  

4     4  4 

-00^ 

4:  6 
•  • 

'  0 

5  4 

0  0 

4     4  6 

1 

7  6 

• 

r 

 1^  

6    6     4  6 

•                     •  • 

m  f  *  m 

5           6  6 

7      6  6 

«  • 

5    6    6  J 

• 

0 

5      5  6 

•  • 

6 

• 

— 1  ■*>. 

5  6 

i  0 

6  7 

• 

— 

6  6 

• 

J  J 

4  4 

 '- 

6      6  7 

^^^^ 

6  6 

6    6    6  6 

• 

5     6     6  7 

•          •  • 

J     JJ  1 

6   7    6     6  5 

•  • 

6  6 

•  • 

5  4^3 

• 

3  ^ 

l  4 

4  4 

D.  C. 

4     4  4 

•  • 

4  5 

•  • 

-0 

6  4 

4  4 

« 

'665 

• 

4   6  6 

•  • 

4     4  4 

\\  IS  ^ 

4    4  4  4 

•          •  • 

 1  

5     5  4 

• 

J  J. 

4  4 

6 

— - 

r  6  6  J 

•  • 

5    4  6 

•  • 

6 
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No.  14. 

W — 4 


WHITE  CAT  AND  BLACK  CAT. 


2344444444834444455662344  4  44  4  44234    4    4  445665 


*  *  # 


4322         3332  4324 


4  4  4  6 

•  •  • 


4322  3322 


3   6   5  6 


4   6  6 


3    5    5  6 


IS 


4    6    4  3 


4    5  6 


2    5    6  6 


3666  4643 


4    3     3  4 


4   4   4   6  • 


4322      3332  4324 


D.  C.  to 


r^tf 


3 


4      4322      3332  i*— *       46     6        2344    44     4444      2344    44  46565 
4445a  •  •3666**  •  •  ••• 


KENTUCKY  KATE. 


No.  15. 


3;- 


77        76       66  4666 


6    6    6  6 


7    7  6    6    5  5 


4   5    5  5 


6    6    6  6 


-P>r^  ^  , 

• 

- 

^  

— ^ 



 J  



— d — 

\ 

7 

7 

• 

6     6     6  6 

• 

4  6 

6      6      6  6 

•  • 

7 

• 

7 

7 

• 

6     6     6  6 

• 

4  6 

6      6      6  6 

•  • 

5 

BANJO  JIG. 

Sr^     "  "  *  " 


No.  16.  ^^^=e=F 


1^  I   —  P    I  I  -    ^  I*  -  I*  I* 


6777     6767      6777676      67776767      6777076       67876767  6787676 


JORDAN  AM  A  HARD  ROAD. 


No.  17. 


4      22335^      33344  223443      32        22344333345554444332   2  22 


*>   *>.   a   J.  A        a   *>.        A   9.   Q   a   J.  A   a        a    a   a   n   a    n   a  j.  / 


4    3   3   3   4   4   3  "^3^  3444333344333        4333443  3   4   6   5   6   644  4443   3333  3 

BLACK  PIRATE.  ^ 


5656*6     565454  5666665677 


6  6 


56566666646456566677 


6  6 


i 


4666        6766664        45666564        4.  66664        466666        676  6664 


T 


6666664      4565  6 


4    7    7      7  7666654      4666     6554       4666  6 
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EXCELSIOR  POLKA. 


G.  C.  Ware. 


No.  19. 
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s 

0 

— U 

•  r 

• 

1 
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 J 

— 

-4 

^-^ 

56      66        58      77        66      75        56      44        56      66        68      77        66  76 


• — 1 

• 
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m 

0  r 
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f  1 

m 
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— #— 
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^  1  ^- 
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1 
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Variation. 


5     4     5  8 


6556  6766 


0 

f  1 

■  A 

0—»  a-^ 

0 

0  

# 
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0— 
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1  1 

^  

^  

5 

5  5 

8      7  6 

6 

6     6     6      7  5 

5     6  5 

6      5  4 

6     5  6 

6 

7  6 

7456  5456 


6    5    6  6 


7456  5456 

•  •  • 

THE  WATCHER. 


6    5    6  6 


7456  5456 


87      65        5655  5 

•        •  •        •  •  • 


No.  20.  /TFC 


3 


0   0  0 


p-f-p- 


e 


0  0  0 


3233      4     44      333432      3233      4       44  33322 


2      24444  44 
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AIRS  FOR  THE  SINGLE  TEN-KEYED  ACCORDEON. 


G  B 


E  F 


B  F 


G 


B 
0 


[3344:656677898       10       9  10 

•  •  9  m  •  • 

All  the  airs  written  for  the  single  eight-key  can  be  performed  on  this  instrument  by  using  the  same  keys  as  marked. 

WmOW  MACHREE. 


No.  1. 


:5 


5 


-0  m 

444555      665  8 


7      6  665454 


4   4  4    5   5  5 


6    6    5  8 


7      6        6   5   6  5 
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BOLD  SOLDIER  BOY. 


7      6        6  5  5  5 


No.  2. 


3: 
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0 

1^ 
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1-^ 

0 

--0  ^  0 

3  •  • 

— 0^ 

*  0 

866        6556        4  4 
•  •  • 

D 


4556        5667         6778  7 

•  •        •  •        •  •  • 
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JIG  COTILLON. 


m — w 


m  0 


No.  3. 


W — 0 


223443       3334436        223443        321225  556776 

loco*    •    •  • 


i# — 0- 


*  0 
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•  ••••  ••••• 
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3 


5      64      5      54      4664     4     4      8      88      9      97      8      87      6      7      5      56      7876      7656  6 

•  •••••  •••••  •  •••• 


HIGHLAND  FLING. 


No.  4. 


7565       7578  7665 


6     6     7  8 


•     •      7     5     6  6 


7898      8767  665 
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0 

0 

0* 

0* 

• 

0 
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—0 
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UNCLE  TOM'S  FAVORITE. 


No.  S. 
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3: 
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w 

0 
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-J 
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— 

0 

s 

—S 
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 • 

0 
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 • 

— 

0 
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—0 
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0 

0 

S       6    6        6  5 


6    6        5  6 


6    5        6  5 


9        8787  S666 


POP  GOES  THE  WEASEL. 
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No.  6. 


6: 


'MUM 


— #- 


3: 


65G6  6766 


5     5     6     6       6  5 


5666  6765 


8        6    7       6  6 

•  •  • 


^  1 

w 

*  - 

'  0 
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w 

0 
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1 

1 
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— 

1    ^  1 
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DISTRICT  aXTICKSTEP. 
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ACCORDEON  METHOD. 
SC^L,E  FOR   TUE  DOUBI.E  EIGHT-KEITED  JtCCOnDEOJT. 


■E         V  G 


1   i»  • 


n 


"W'  These  last  two  not«s  can  be  mad* 
I  only  on  those  Accordeona  haT* 

I  ing  eight  svnutoues. 
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All  the  music  written  for  the  Single  Eightrkeyed  Accordeon  can  be  performed  on  this  instrument,  as  it  is  marked. 


In  order  to  perform  the  airs  written  for  the  Single  Ten-keyed  Accordeon  on  this  instrument,  the  note  B 


which  is  made  with  the  ninth  key  press,  must  be  made  with  the  seventh  small  key  draw. 

All  music  written  for  the  Double  Ten-keyed,  that  can  be  performed  upon  this  instrument,  is  marked  with  a  star  (*)  at 
the  commencement. 

m  SHARPS  ajVD  FI.^TS. 


It  must  be  observed  that  any  note  made  sharp  is  the  same  as  the  following  note  made  flat. 


Example  : 
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SC*AIjE  of  the  SJfl^JLX,  MLEirS  FOR  THE  DOUBJLE  EIGHT-REYEU  JtCCORDEOJ^. 
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ACCORDEON  METHOD. 


OF  THE  SM^IjL,  KETS,  OR  SEJfllTOJTES. 


-  General  Remarks. — It  must  be  observed  that  the  small  keys  do  not  always  make  a  note  sharp  or  flat,  but  regular  notes 
of  the  scale  frequently  occur ;  in  the  first  instance,  the  first  semitone  or  small  key  being  drawn  makes  the  note  A 


1? 


j;  the  second  semitone  press  makes  the  note  E  — | ,  which  is  the  same  as  the  third  key  draw;  the 

which  is  the  same  as  the  fifth  key  press;  the  sixth  semitone  press 


fourth  semitone  draw  makes  the  note  B 
makes  the  note  E  i  — j ,  which  is  the  same  as  the  sixth  key  draw. 


If  this  arrangement  of  the  small  keys  be  noticed  particularly,  it  is  of  great  advantage  to  the  performer,  inasmuch  as  it 
frequently  saves  the  trouble  of  using  the  valve  in  order  to  change  the  motion  of  the  bellows,  producing  a  smooth  and 
pleasing  efiect. 


CBROJfr^TIC  SC^ZE. 


A  series  of  notes,  including  the  flats  and  sharps  as  they  occur  in  regular  succession,  is  called  a  Chromatic  Scale.  It  is 
not  necessary  to  mark  them  again,  as  they  have  been  given  as  separate  scales.  This  scale  is  introduced  only  to  show  the 
regular  succession  when  following  each  other  in  form  of  a  scale. 


&c. 


A.CCORDEON  METHOD. 
SCjiLE  OF  THE  DOUBL,E  TEJT-MLEVED  JlCCORDEOJV. 
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1  18 

Airs  for  the  Single  Eight^keyed  Accordeon  can  be  performed  upon  this  instrument  as  written. 


In  order  to  perform  the  airs  written  for  the  Single  Ten-keyed  Accordeon,  the  note  B 


must  be  made  with  the 


seventh  semitone  draw  instead  of  the  ninth  key  press ;  and  the  note 
the  tenth  key  press. 


D  1^^^  — I  with  the  ninth  key  press  instead  of 


SC^EE  or  THE  SMJlEE  ILE^S  FOR  THE  DOVBEE  TEJV-KEY'En  JtCCOUDEOJT. 
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This  instrument  (the  Double  Ten-keyed)  is  by  far  the  most  preferable,  being  the  easiest  to  command,  and  having  a  scale 
sufficient  to  perform  any  music  whatever.  A  good  instrument  of  the  French  manufacture,  with  the  upright  or  handle  in 
the  centre,  and  the  keys  on  both  sides,  is  the  best  that  is  made  for  general  use. 


AIRS  FOR  THE  DOUBLE  TEN-KEYED  ACCORDEON. 


DULY  BUHN. 
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By  permission  of  DuflFy  &  Janke. 
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ELFIN,  OR  PARTY  WALTZ. 
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REDOWA  WALTZ. 
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EVENING  STAR  WALTZ. 


39 


6    SB   6      7    6s   7      798       7      7    78   8       7       787        6  6    58    6      7    6s    7      798       7       7  78  8 

•  •  •  •  •  •    •  •  •  • 

  ^  ^ 


1 


7     8     7  5 


r 


9  8 


"ST 


5789      88  6s  8       798       78  10     99  7»      7  78  9       9     87  6 


6     7    8  9 


3: 


3: 


8    8  68  8 


1098      7810     9        7109      9    8  7»  899      8  6  58  6      7  7s      78  78     768  778        88      8  7b  8 


r  r  r  1 

W — ^ 

r  ^ ' 

— 

r  r  r 

910     101010  98  10111010     6  58  6      7  7s       78  7s     7  68  7      7    8        8    8      8  78  8      710      101010      78  78  8 


-4- 


THE  TURNPIKE  BEND. 
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JENNY  LIND  POLKA. 


No.  U. 


6778        799     8s     9       799    8s    9       688    78    8        6778        799     8s  9 


■0  9- 


79       9      8s     9  788 


888      78     8        766     5s      6        766      58     6        656     48  5 


•              •              •  • 

• 

0          DC.          •  • 

•              •  • 

— 1» — ■ 

^     J     J—  " 

8  8 

8  7s 

8 

7      6      6     58  6 

6     58   6      7  5 

6      5      5     48  5 

4# 


5    a  8 


D.  C. 


#  1»  0- 


^    U  I 


6      5s     6        8  68        87       7     68     7        6      5b     6       75        65       5     4»     5        6      58     6        8  68  777 

•  ••  •••••  ••• 


No.  12. 


MINTZER'S  FAVORITE. 


5=S 


4         5      5      5    6    6  7 


776        6      6      6677        8      87      8  7s  8        5      5  6667 
7    6    5     6*  ••••  ••• 


I 


7    6    5  6 


7    7  6 


6  6 


 0  0- 

77      6766        6  44 


8  78    8  7 


6    5     6  7 


8  78    8  7 


6    5     6  7 


m 

i:=±=  ^== 

9    88  9  7« 

III 

7    8  7»  7 

9  88 

9  7s  7 

1  J 
8  78  7 

8  78  8    7     6  5 

5566  7766 

6  4 

ii 

4 

I 
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CAPTAIN  SHEPHERD'S  QUICKSTEP.      By  permission  of  Jas.  N.  Beck. 
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LEONTINE  WALTZ. 
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CARNIVAL  SCHOTTISCHE. 
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ACCORDEON  METHOD. 


SCME  won  THE  DOUBI.E  TWEI.WE-MLEl'En  jtCCORDEOJT. 
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On  some  twelve-keyed  instruments,  the  scale  runs  thus  on 
these  four  notes,  being  the  same  as  the  double  ten-keyed. 
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the  remaining  notes  being  the  same 
on  all  twelve-keyed  instruments. 
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"We  would  advise  those  persons  having  Twelve-kej^ed  Accordeons  to  have  them  altered  so  as  to  play  as  the  ten-keyed. 
As  it  requires  no  new  keys,  the  expense  is  but  trifling,  considering  the  advantages  to  be  gained  by  so  doing ;  for  in  all  precep- 
tors the  music  is  written  principally  for  the  double  ten-keyed  instruments,  being  the  most  in  use  and  easiest  to  command. 

Persons  having  Accordeons  or  Flutinas  that  they  wish  altered  or  repaired,  can  have  them  carefully  done 

or  any  one  wishing  a  particular  style  of  instrument,  by  ordering  the 
Bame,  can  have  one  imported  to  order  in  a  short  time.  Pearls,  Keys,  Bellows,  and  every  thing  pertaining  to  the  instru- 
ment, wholesale  and  retail. 

All  the  airs  written  for  the  Single  Eight-keyed  Accordeon,  can  be  performed  on  this  instrument  as  marked,  excepting 
the  eighth  key  press  (f)  which  becomes  the  eighth  semitone  press 

All  the  airs  for  the  Single  Ten-keyed,  by  changing  the  ninth  key  press  (?)  to  eighth  semitone  draw  (ss),  or  eighth 
key  press  (?).  The  eighth  key  press  (?)  of  a  Single  Ten-keyed  becomes  the  eighth  semitone  press  (?')  on  the  Double 
Twelve-keyed. 

All  the  pieces  for  the  Double  Ten-keyed,  can  be  played  by  making  the  eighth  key  press  (?)  as  the  eighth  semitone 
press  (?*),  and  using  the  eighth  key  press  (?)  for  the  seventh  semitone  draw  (73);  and  wherever  the  seventh  semitone 
draw  (70)  occurs  in  music  for  Double  Ten-keyed,  it  must  be  made  with  the  eighth  semitone  draw  (8«)  on  this  instrument. 


CHOICE  SELECTION  OF  POPULAR  SONGS, 


(AS  PUBLISHED  FOR  THE  PIANO,  BY  WINNER  &  SHUSTER,  PHILADELPHIA.) 

MY  COTTAGE  HOME. 


Alice  Hawthorne. 


Moderato. 
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1.  My     home,  my  home,    my      cot  -  tags  home,   Thou     fair     and  love 


4  3 


3 

spot, 


2   2  .  . 
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most      a  -  dore ; 
SECOND  VERSE. 


But  what     are      all     their  charms  to  me. 


If 


not 


be  -  side     my  door? 


Home  is  a  name  we  ne'er  forget, 

Like  other  names  of  earth : 
We  never  grow  too  old  to  love 

The  spot  that  gave  us  birth ; 
And  when  in  dreams  of  faded  years, 

Of  all  our  youthful  pride, 
How  sweet  to  dwell  beneath  the  roof 

Where  our  dear  parents  died  I 


THIRD  VERSE. 


My  home,  my  home,  my  cottage  home, 

I'll  love  thee  evermore. 
And  ev'ry  heart  that  greets  me,  when 

I  reach  thy  humble  door ; 
And  though  my  mother's  smile  be  gone. 

My  father's  watchful  care, 
I  love  to  dwell  beneath  thy  roof, 

For  home  was  always  there. 
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*  HOW  SWEET  ARE  THE  ROSES! 


Alice  Hawthorne. 
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SECOND  VERSE. 

How  fair,  how  fair  are  the  lilies, 

How  dear  to  the  heart  and  the  eye, 
And  how  we  wait  for  their  beauty, 

To  gather  them  ere  they  die ! 
But  weeds,  alas  !  how  sad  it  seems 

To  pass  them  coldly  by, 
For  they  have  buds,  and  blossoms  too, 

And  flowers,  ere  they  die. 


THIRD  VERSE. 

Alas !  alas !  how  they  perish, 

And  pass  with  summer  away : 
The  rose,  the  weed,  and  the  lily, 

Beside  each  other  decay ; 
But  weeds  must  bud  and  blossom  too, 

And  flower  ere  they  die ; 
Then  pluck  them  not  in  cold  disgust. 

And  cast  them  from  the  eye. 


*  KEBEKAH  AT  THE  WELL. 
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Ne'er  dream -ing     of     one  who  should  lead 
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.    her   to    claim    A   home  where  she    nev  -  er    had  waa-der'd  be  -  fore. 


SECOND  TERSE. 

They  met — and  he  told  her  of  scenes  far  away, 

Of  home,  and  of  all  that  was  bright  to  the  eye, 
Of  herds,  and  of  flocks,  and  the  happy  display 

Of  all  that  would  charm  her  beneath  its  fair  sky. 
He  told  her  of  those  who  should  come  at  her  call, 

Of  servants  and  camek  to  wait  at  her  side ; 
And  then  of  a  heart  she  should  prize  above  all, 

And  claim  with  a  passion  of  friendship  and  pride. 


THIRD  VERSE. 

He  gave  to  her  then  the  fair  gifts  he  had  brought, 

And  breath'd  with  devotion  his  master's  own  prayer, 
Till  charm'd  by  the  scene  of  each  beautiful  thought. 

She  cried,  "  I  will  follow  thee,  follow  thee  there." 
The  home  of  her  youth  and  the  pleasures  that  live 

Where  the  heart  in  its  childhood  first  greeteth  its  days, 
With  all  its  endearments — the  joys  it  could  give, 

She  left,  for  the  soul  tiiat  awaited  her  gaze. 
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1st  Verse. 
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*    TO  THE  WEST.— [Concluded.] 
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lakes    are   like     o  -  ceans    in    storm   or      in       rest:   A  -  way!  far      a  -  way    to     the     land  of 
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west! 


THIRD  VERSE. 

To  the  west !  to  the  west !  there  is  wealth  to  be  won ; 

A  forest  to  clear  is  the  work  to  be  done : 

We'll  try  it, — we'll  do  it, — and  never  despair 

While  there's  light  in  the  sunshine,  or  life  in  the  air. 

The  bold  independence  that  labor  shall  buy 

Shall  strengthen  our  hands,  and  forbid  us  to  sigh : 

Away,  far  away,  let  us  hope  for  the  best, — 

For  a  home  is  a  home  in  the  land  of  the  west ! — Repeat  Chorus. 
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KA.TY  AVOURNEETT. 


J.  E.  Johnson. 
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1.  'Twas    a      cold  -win-ter's  night,  and  the     tern  -  pest  was  snar  -  lin' ;  The  snow  like    a  sheet  co-ver'd   ca  -  bin  and  stye,  When 
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-in'  or  wak-in'?  The  night's  bit- ter  cold,  an'  my     coat    it    is  thin.  Oh  the    storm 'tis     a -brew -in',  the    frost    it    is    bak-in',  Oh 
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Ka  -  ty  A-YOur-neen,  you  must  let  me  in  1  Oh  the  storm  'tis  a  brew-in',  the  frost  it   is  bak-in,'     Oh      Ka  -  ty  A-vour-neen, 


8  6  6  5  5 
you  must  let  me  in! 


SECOND  VERSE. 

"  Arrah,  Barney,"  cried  she,  aud  she  spoke  thro'  the  window, 

"  Ah,  would  you  be  takin'  me  out  of  my  bed  ? 
To  come  at  this  time  it's  a  shame  and  a  sin  too, 

It's  whiskey,  not  love,  that's  got  into  your  head  : 
K  your  heart  it  was  true,  of  my  fame  you'd  be  tender ; 

Consider  the  time,  an'  there's  nobody  in. 
Oh  what's  a  poor  girl  but  her  name  to  defend  her, 

No,  Barney  Avourneen,  I  won't  let  you  in." 


THIRD  VERSE. 

"  Ah,  cuishla,"  cried  he,  "  it's  my  heart  is  a  fountain 

That  weeps  for  the  wrong  I  might  lay  at  your  door, 
Your  name  is  more  white  than  the  snow  on  the  mountain, 

And  Barney  would  die  to  preserve  it  as  pure : 
I'll  go  to  my  home,  though  the  winter  winds  face  me, 

I'll  whistle  them  off,  for  I'm  happy  within,  • 
An'  the  words  of  my  Kathleen  will  comfort  and  bless  me, 

'  Oh,  Barney  Avourneen,  I  won't  let  you  in.'" 


LOVELY  NANCY;  or,  THE  BOLD  PRrVATEER. 


Cheerful. 
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Fare  -  well,  my   love  -  ly      Nan  -  cy,  Ten   thou-sand  times  a  -  dieu, 
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a  -  way    to      leave      you,  To 
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for     some  -  thing   new ;  Come, 
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change  your    rings    with     me,     my      love,  Come,    change  your  rings  with     me,  And 
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love  -  let  -  ters     I     will  writo    to    you,  When  I    am    on    the  sea, 
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For    the     se  -  crets   of    the  heart,    my      dear.     With  the 
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good  -  will, 
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And 


4 
let 
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bo  -  dy      be     where  it 
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may.    My      heart    is      with     you  still. 


SECOND  VERSE. 

Farewell,  my  lovely  Nancy,  I'm  going  away  from  you, 
And  now  that  I  am  going,  my  dear,  I  hope  you  will  prove  true ; 
I'll  wander  o'er  each  mountain,  and  I'll  travel  o'er  each  hill, 
And  let  my  body  be  where  it  may,  my  heart  is  with  you  still, 
For  the  ships  are  on  the  ocean,  and  the  crew  will  soon  be  here, 
And  we're  all  a-going  on  board  of  the  Bold  Privateer. 


78  *  SWEET  MISSISSIPPI —Celebrated  Ethiopian  BaUad. 
Moderato. 
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Sweet   Mis  -  sis  -  sip  -  pi,  pride 
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of     the   West,  How    of  -  ten      I      sail     on     the  stream    I      lore  best! 
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wealth     of       a      world    now  floats  on 
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my      ear,     And    our     pi  -  lot     steers    on  -  ward,     un  -  con  -  scious    of  fear 


6        7        7  7 

Sweet  Mis  -  sis  -  sip 


4 
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Sweet  Mis  -  sis  -  sip  -  pi.  Sweet    Mis  -  sis  -  sip  -  pi,      the    pride    of        the  West. 


Chorns. 
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Gay  -  ly      in      de     corn-field,  Hap  -  py      all     de  day. 


A  -  fric's  sons    and  daugh-ters  Pass   dare    time     a  -  way. 
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Dea   old  mas  -  sa   gibs   us    some   old    Yir  -  gin  -  ny  rye, 
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Gol  -  ly,    how     it    makes  de     dar  -  kies  wink   dara  eyel 
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eve  -  ning  comes,  de    dar  -  kies  home   re  -  turn  -  ing, 
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Oh,    hap  -  py    am    de   nig-gera  all    dat  night! 
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